
1 

THE BULLETIN 
Newsletter for the Toronto Centre of the Royal Canadian College of Organists                 September 2021 

President’s Message  
Fall 2021 

 
This summer, I have been diligently practicing my hymn playing with 
the aim of making congregational singing as difficult as possible. The 
hymn should be pitched in an uncomfortably high key suitable only for 
trained soprano and tenor voices, and played at a slow tempo with 
lugubrious ritardandi and long pauses at phrase endings; the 
introduction should not use more than a fragment of the hymn tune, so 
that the beginning of the first verse comes as a surprise; the melody 
should be harmonized with unusual and unexpected chord progressions 
from the first verse. A clear 16-foot pedal line would provide harmonic 
support that would make it easier to an untrained singer to feel 
comfortable joining in: this is what we want to avoid, so it is best to play 
the entire hymn on the manuals only or with an 8-foot pedal. The goal is 
to allow the congregation to recognize a familiar hymn tune that they 

have sung before, but to make it next to impossible for them to sing it themselves. 
 
There is something cruel about this kind of hymn playing, a consequence of the COVID-19 restrictions that have 
forbidden congregational singing in many churches; it’s as though we are setting forth a banquet before our 
congregations and then ordering them to watch while a few soloists eat the meal by themselves. But of course this 
kind of musical communication is a matter of good hospitality. We can’t do anything about the changing pandemic 
restrictions, but we can be as clear as possible in communicating to our parishioners how they should be able to 
participate; for many of us, that means finding ways to show by the way we play the organ that this music is not for 
the congregation to sing, only for them to listen to. 
 
All of these developments go very deeply against the grain for church musicians; many of us have spent years or 
decades cultivating a tradition of strong congregational singing at our parishes, and now we are cultivating modes of 
liturgy that discourage congregational singing as much as possible. Here, as in so many other areas, the conditions of 
the pandemic impose a kind of pedagogy upon us that needs to be examined critically. Most of us have learned new 
skills and mastered new technologies in the last eighteen months that will serve us well in the future; most of us also 
hope that we will soon be able to unlearn our present habits of avoiding social gatherings and staying away from 
public spaces. Hymn singing is only one example of something we have lost that we must eventually regain: it would 
be a shame if the next generation of musicians never got to experience the thrill of full-voiced hymn singing in a 
packed church. So we have a difficult task as organists: signaling to our congregations not to sing for the moment, but 
then leading them to feel comfortable singing again once we are permitted to do so.                 

            (Continued on Page 2) 
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We are currently in the midst of a similar transition in our Toronto Centre programming: the restrictions that we 
faced last season are loosening, but the route back to normal musical activity is not yet clear. Our program committee 
has been working hard on developing a season plan that can be adapted for different circumstances – with concerts 
that can be held in person, moved online, or held in a hybrid format. Since plans are likely to change throughout the 
course of the year, you’ll need to keep an eye on your email and on the Centre social media pages for the most up-to-
date information. With the return of international travel, we are pleased to be welcoming two superb players from 
Europe to perform in Toronto this year: Craig Humber, the award-winning Canadian organist currently based in 
Vienna, and Sophie-Véronique Cauchefer-Choplin, one of the leading improvisers on the scene today and one of 
two organists at Saint-Sulpice, Paris (an Organix Concerts presentation co-sponsored by RCCO Toronto Centre). 
Barring some cataclysmic disaster, we expect to be able to welcome a live audience at both recitals, in accordance with 
the capacity limits in force at that time. 
 
For many years I thought that the most boring topic in the world was American constitutional law, but I was wrong: 
there is nothing in the world more boring than COVID-19 protocols. After eighteen months of navigating constant-
ly changing restrictions and guidelines, I find that my ability to process statistics, numbers, and percentages has de-
creased markedly since 2019, and that I have developed an involuntary twitch whenever someone utters the phrase 
“social distancing.” It’s my devout hope that when Sebastian Moreno takes over from me as president in fall 2022, it 
will no longer be necessary to devote an entire column to discussing these matters. In the meantime, though, this year 
of transition is a useful opportunity to get feedback from the membership: please do not hesitate to contact me if 
you have any comments or suggestions on things that our Centre is doing (or should be doing!) 

 

-Aaron James 

RCCO Toronto Centre  
2021-2022 Season Highlights 

 

September to January 2021 

Virtual Quiz Nights Returns! 
Phantoms of the Organ 2021 

Hymn Competition and Concert (SOCHS co-sponsor) 
Craig Humber Recital & Masterclass (Godfrey Hewitt Memorial Fund co-sponsor) 

  
January to June 2022 

Youth Organist Festival 
Bach Walk 2022: Back to Bach 

Franck’s 200th Birthday Celebration 
Sophie-Véronique Cauchefer-Choplin Recital & Masterclass (Organix co-sponsor) 
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Looking Back: Rashaan Allwood in Recital  
Friday, May 28, 2021 

We are indeed fortunate to have so many fine young 
organists in the Toronto Centre and Rashaan is but one 
example of many. I admire his intense concentration and 
ability to memorise the most difficult works; such talent 
was not provided to me! Thank you, Rashaan for your 
fine playing.  

 

Toccata and Fugue in F (BWV 540) – Johann Sebastian 
Bach  

This work always struck me as one which sparkled with 
life and enthusiasm. It is a tricky work to memorise since 
it contains many similar passages with a few telling variations. Rashaan presented a flawless rendition, and yet it 
lacked the sparkle I expected.  

The heavily registered pedal point tended to overcome the keyboard canon at the opening. Rashaan used a very 
legato touch on the keyboard whereas the pedal was more articulated; this made it more interesting; The whole was 
very even in its interpretation; more shaping of phrases would have given the piece more energy and brought it to 
life.  

The Fugue had a nicely articulated theme and a good registration. There was some good definition in the middle 
section.  

 

Variations on a Recitative for organ, Opus 40 – Arnold Schoenberg 

I first heard this piece in a workshop by Marilyn Mason who had consulted with Schoenberg on the performance of 
it. She interjected her comments frequently with the phrase, “This is a very difficult piece!”. I would agree. My 
immediate reaction to those words was the thought that, if this were so,  it would be too difficult for me.  

I have heard it several times since in a variety of interpretations and Schoenberg’s admonition to make sure the voices 
are heard with clarity was exemplified  by Rashaan.  

The Theme was musically played and well accented. The first variation was given a lyrical interpretation while the 
second was more dramatic with phrases beautifully shaped and a rising sense of excitement and this continued in 
variation III. Variation IV was given a beautifully contrasting registration played expressively while Variation V  
continued with a lively approach and the following variations displayed increasing energy and were sensitively 
registered.  

The fugue followed immediately with no break (which some players use) at the suggested tempo. It was given great 
clarity and the shape of the whole was dramatically presented.  

Congratulations on playing the whole work by memory.  

(Continued on Page 4) 
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Mazeppa (after Victor Hugo)   - Franz Liszt  

I can hear Charlie Peaker saying, “...and with a nod to the 
Tutti, we’re off!!!!” 

Rashaan has made a fabulous arrangement of the original 
score and the Orchestral organ in Metropolitan United 
Church is ideal for this sort of music.  

For the player it is an Olympian challenge as we romp 
through scales up and down with the theme demanding 
an audition. I expected a little more of the Orchestral 
Trumpets at the marziale nobile where the brass in the 

original orchestral composition give quite a contrasting clarion call. The strings were very well portrayed with a 
super legato touch.  

All in all, a very exciting performance.  

 

- William Wright 

RCCO Toronto Centre  
Fall Updates 

 

• Sebastian Moreno is the new Director of Music at St. Jude's Anglican Church, Oakville. Congratulations! 
• Thomas Schadl has resumed his organist and choir director duties as of August 22, 2021 at St. Andrew's 

Presbyterian Church in Newmarket, Ontario, after enduring many months of COVID-19 restrictions. He is 
happy to be back. 

• Every three years, the CIOC organizes one of the world’s largest and most prestigious international organ 
competitions. After postponing our 2020 competition, the CIOC is back this October! Following a rigorous 
selection process and jury deliberation of the first round, 10 of the  of the most promising and talented young 
organists from around the world will be brought to Montreal to compete in the semi-final and final rounds. They 
will present public performances before a nine-person international jury, on some of Montreal’s most iconic pipe 
organs. The winning candidates are awarded over $125,000 in cash prizes, concert engagements, and artist-
management contracts. Explore this year’s programming here: https://ciocm.org/en/events/category/5th-
edition/  
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From St. James Cathedral: 
We are delighted to welcome Robert Pecksmith and his wife Hattie to Saint James Cathedral in September. Robert 
will assume the Vance Organ Scholarship, and Hattie - a fine soprano - will sing as part of our choir and team of 
cantors. They are both familiar to cathedral life and worship: Robert was assistant organist at Wakefield Cathedral 
and Hattie sang for many years at Wells Cathedral, where they were both married last year. 
In equal measure a talented and charming couple! (http://www.robertpecksmith.co.uk/) 
 
Organ Recitals will be presented every two weeks, Tuesdays at 1.00 p.m. on FaceBook Live (via the St. James 
Cathedral Choir FB page) 
 
Tuesday September 14   Gordon Mansell (organ) and Daniel Rubinoff (saxophone) 
Tuesday September 28th  Matthew Larkin 
Tuesday October 19th   Sebastian Moreno 
Tuesday November 2nd  Robert PeckSmith 
Friday December 17   Rashaan Allwood plays La Nativité 

Welcome back! Do you have an announcement, concert, event, or other item that you’d like to pass on to 
our readers? Please send your notice to to.rcco.enotice@gmail.com for inclusion in our Bulletin. 
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